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fears of any influx of daring offenders to subvert the or- 
thodoxy of the symphony. First, the difficulty of com- ■■ 
posing ; then of bringing the work to a hearing ; and, lastly, 
of paying the expenses. These are labours of Hercules, : 
tremendous enough to deject any mean spirit ; and he 
who accomplishes them deserves to enjoy his freedom : 
unmolested. It must be the effect of real merit, and of 
circumstances concurrent with the progress of music, which, 
after twenty years of eventful artist life, places M. Berlioz, 
not from any speculation of his own, at the head of a large 
orchestra and chorus at Drury-lane. He does not come 
out under the auspices of a coterie, or the patronage of the 
Philharmonic Society, but appeals at once to the suffrages 
of the public. His whole quiet course shows a man who 
despises a puff and all the mean arts of notoriety. But 
nothing has ever more surprised us than the disingenious- 
ness of the criticism that could so long have obscured the 
existence of his extraordinaiy powers. Paris is probably 
the most unfortunate city in Europe for an artist of genius 
to obtain his true position. But it will be for the honor 
of England to place the stamp on this master ; and if the 
public support concerts enough to make him known, we ] 
do not fear it. We earnestly trust that this will be done. ' 
It is matter which ought to be dealt with in the spirit of 
history, and with a great superiority to national consider- 
ations. The occasion gives fresh life to criticism, a duty 
rendered irksome by the little novelty which its daily 
routine presents. There is peculiar pleasure in awakening 
the public to a sense of powers still capable of the noblest 
fruits under due encouragement, and of asserting ourselves 
on the side of any truth held in debate. We hope that 
Berlioz may still revive the torpid genius of composition, 
and enjoy his well-won laurels. 

In preferring the vocal to the instrumental compositions 
of M. Berlioz, as generally more compact and complete in 
the design, we unconsciously recognise the progress of his 
genius — its regular march of novelty and improvement. 
The symphony called Harold, was written long before 
Faust, and does not, in completeness as a symphony, 
realize the effect of the vocal fragments. The idea of 
a symphony with an obligato tenor part seems prepos- 
terous. To exchange the usual form of allegro, adagio, 
scherzo, &c, for an qffiche, entitled "Harold on the Moun- 
tains ; " " Scenes expressive of melancholy, happiness, and 
joy; " "March of pilgrims singing their evening prayer;" 
"The mountaineer of the Abruzzi to his mistress," &c, 
alarms conventionalism. But listen to the artist as he 
proceeds — the solemn opening and effect of the basses, 
the picturesque and characteristic melodies of the wind 
instruments, with the original employment of the tenor 
obligato in passages full of interest, and your attention is 
rivetted, you are convinced that this is no work of ambi- 
tious eccentricity.* Various are the springs of musical 
thought in different minds. It is Berlioz's province to 
paint, and nature leads him in the new paths of her un- 
failing variety. The charm and influence of the classical 
masters are revived in him in new combinations. There 
is great poetical extravagance and daring in the music, 



but hard and painful harmonies and laborious originality 
there are not. Good things occur sufficiently often to 
keep the mind ever active.- The last movement of the 
symphony called "Bevels of Brigands," is the one in 
which, perhaps, he has least carried out his intention. 
His instrumentation is dazzling and beautiful. The in- 
struments appear in a new order of arrangement in his 
composition. The double bass gains a great importance ; 
it is always independent, and is sometimes written in first 
and second parts. The effects of this instrument were 
admirable. The harp, too, was released from its eternal 
commonplace arpeggios to be employed in a few effective 
and interesting notes. The wind instruments are em- 
ployed with like originality, and a distinctness in their 
several systems, which was particularly worthy of notice 
in the first overture. 

During the performance we were scarcely once reminded 
of any other music — except for a casual effect the Sym- 
phony in A of Beethoven. With respect to the plaint of 
the " Souls in Purgatory," there exists a Madrigal of 
Durante on that subject, and in the last chorus of Cheru- 
bim's Requiem in C minor, the idea of the eternal repose 
of death is expressed in a long-continued phrase of mono- 
tony. But nothing of this touches the honourable inde- 
pendence of Berlioz. His nature is evidently impassioned 
— his idiosyncracy marked and characteristic. The grave 
and large manner of handling which is perceived in the 
movement of his basses and parts, does not exclude in him 
a large range of fancy and feeling — the tender — the light 
and sportive. We feel convinced that renewed hearings 
of his works will confirm him in opinion as an artist 
capable of fulfilling the vast responsibilities of his mission, 
that he will extend the sphere of music, and place its 
powers in a new light — a consummation devoutly to be 
wished.— From the "Atlas" of Feb. 12. 1848. 



"The obligato tenor part in his symphony was composed for Paga- 
nini, who had latterly taken up the "grand Viola." The generous 
i nterest of Paganini in the young composer, his noble gift, and above 
all, the terms in which he conveys it, do honour to his memory. 
In the history of music there is scarcely a parallel to this incident, 
which is alike elevating to both parties. Paganini's expressions in the 
accompanying letter are peculiarly remarkable at this moment. Here 
is the translation of his Italian letter : — 

" Mon cher ami, — Beethoven mort, il n'y avait que Berlioz qui put 
le faire revivre ; et moi qui ai goute vos divines compositions dignes 
d'un genie tel que vous, je crois de mon devoir de vous prier de 
vouloir bien accepter, comme un hommage de ma part, vingt mille 
francs qui vous seront remis par M. le Baron de Rothschild sur 
la presentation de l'incluse. Croyez moi toujours votre affectionne 
" Paris, le 18 Decembre, 1838." " Nicoio Pagahini." 

Berlioz is a native of Grenoble, and by the locality of his birth- 
place seems almost as narrowly to have escaped being a Spaniard as 
Mozart did being an Italian. 



iSrtef Chronicle of the last ittnnth. 

Worcester Festival. — The Festival of the three 
choirs — Worcester, Gloucester, and Hereford — com- 
menced on the 26th. Mr. Blagrove was the leader ; 
Mr. Donne, conductor ; Mr. Amott, organist ; and 
Mr. Townshend Smith, accompanyist. The Festival 
opened with the Morning Service. Handel's Dettingen 
Te Deum was given in all its grandeur. Miss Dolby, 
Miss Williams, Mr. Lockey, and Mr. Machin, were 
the performers. The anthem was by Dr. Elvey, the 
psalms by Tallis and Mendelssohn. The numbers who 
attended were 1447, about 200 less than on the first 
day of the last Festival : the collection amounted to 
£292. The concert at the College-hall was very 
thinly attended; not more than 200 persons were 
present; the concert was supported by Miss Birch, 
Mdlle. Cruvelli, Miss Williams, Miss Dolby, Mr. 
Reeves, Mr. Lockey, Mr. Machin, and Herr Formes ; 
Mr. Blagrove playing a violin solo (De Beriot) in 
faultless style. The reception of Mdlle. Cruvelli was 
anything but enthusiastic. The oratorio selected for 
the second day was the Elijah; Miss Birch taking the 
principal soprano parts, with the exception of " Hear 
ye Israel," given with great power by Cruvelli, but 
with a peculiar accent that impaired the effect of the 
words ; Miss Birch gave a fine reading of her music ; 
Miss Dolby and Miss Williams divided the contralto, 
and Mr. Reeves and Mr. Lockey the tenor solos. The 
aisles and great western gallery were not nearly so 
well filled as yesterday, and there was a falling off in 
point of numbers, as compared with the attendance on 
the second day of the last Worcester Festival, of about 
1200. The concert on the 27th — a selection of eight 
morceaux from Spohr's Jessonda — was, generally 
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speaking, satisfactorily rendered. A cantata by Mr. 
Frank Mori, entitled Fridolin, which has already been 
heard in London, was rather apathetically received. 
It was well supported by Misses Birch and Dolby, Mr. 
Sims Reeves and Herr Formes. After a very excellent 
interpretation of S. Bennett's musician-like overture, 
Les Naides, a selection of operatic and other music 
was given by Madame Castellan and Mdlle. Cruvelli, 
Misses Williams and Dolby, Mr. Sims Reeves, and Herr 
Formes. The performance on the morning of the 28th 
comprised, in addition to a brief selection of sacred 
music, Handel's Samson, and Spohr's Last Judgment. 
Mr. Sims Reeves' delivery of the celebrated solo, 
"Total eclipse," was worthy of our great tenor. In 
the " Let the bright Seraphim," Mr. T. Harper's 
trumpet obligato was admirably played. The attend- 
ance was not up to the mark. The concert on the 28th 
again presented a lamentable diminution in attendance 
from previous occasions. A selection from Euryanthe ; 
Miss Birch's rendering of Weber's scena, •' Softly 
sighs;" Miss M. Williams's graceful rendering of 
several of her favourite morceaux ; and Miss Dolby's 
intelligent style of vocalization, were among the fea- 
tures. Great disappointment was felt at the non- 
appearance of Herr Formes. On the morning of the 
29th, the Festival terminated with the Messiah, which 
was well given. — Dramatic and Musical Review. 

Town Hall, Bury. — A madrigal, song, and glee 
concert, was given at this place on Thursday evening, 
the 25 th, conducted by Mr. R. Hacking, jun., and 
assisted by the choristers and members of the Parish 
Church Choir, in all about forty voices. The madri- 
gals were "Down in a flow'ry vale," " My Mistress," 
"Now i3 the month of Maying," &c. Glees were sung 
by Mrs. Brooke, Messrs. Bednal, Wrigley, and Walker. 

Hackney Amateur Vocal Society. — The meet- 
ings of this society, under the direction of Mr. J. T- 
Terry, organist of Hackney Church, commenced on 
the 2nd of September. The practice consists of sacred 
and secular part music. 

Manchester. — The good folks of this hive of in- 
dustry are in high anticipation of Her Majesty's 
expected visit. Among the principal musical engage- 
ments, are those of Madame Clara Novello, Mr. Sims 
Reeves, and Signor Sivori, the violinist. Towards the 
latter end of September, a new Oratorio by Mr. Wm. 
Glover, entitled Emanuel, will be performed, an event 
of considerable local importance. Jackson's Israel 
is spoken of as likely to find a trial here. The 
spirited directors of the Mechanics' Institution are 
making arrangements for a series of vocal and instru- 
mental concerts for the winter. 

Madame Clara Novello. — The distinguished vo- 
calist, Madame Clara Novello, is about to appear at 
the Free Trade Hall, on the 30th instant, after an 
absence of seven years. The remembrance of her 
great triumph on the occasion of her last singing 
there, will no doubt cause much desire again to hear 
her. Along with her, we are to hear, for the first time 
in England, Mdlle. Caroline Beer, from the opera of 
Hamburg, whose reputation will be familiar to many 
of the German population of this locality. She pos- 
sesses a voice of immense compass, particularly fine 
in the lower range, and sings with great passion and 
feeling. This is the opinion we have heard expressed 
of her powers by individuals on whose judgment we 
can rely. — Manchester Examiner. 



Staines. — A Singing Class on the Wilhelm method 
has just been formed at the New National School 
Room, under the superintendence of Mr. S. Smith, 
organist of Egham Church. 

Miss Williams has addressed the following letter 
to the editor of the Musical World : — 

1a, Wigmore-street, Cavendish-square, Sept. 17th. 

Sir, — I understand it has been reported that I sailed for 
America with Miss Hayes. Now as it is not true, I shall 
be very much obliged if you will be kind enough to con- 
tradict this report in the Musical World. 

Yours very truly, M. Williams. 
Signor Sivori was erroneously stated to have sailed on 
the same occasion. He is still in England. 

St. Mary's Choral Society. — A performance of 
sacred music took place in the Infant School Room of 
St. Mary, Spitalfields, on the 23rd ult. The selec- 
tion included pieces from the Messiah, Joshua, the 
Creation, &c. Miss Carter, the organist, sang the 
soprano solos with much spirit. Her brother presided 
at the pianoforte. 

Bow Harmonic Society. — This society was first 
brought into public notice on Tuesday evening, the 
16th of September, at the Assembly Rooms, Cottage 
Grove, Bow-road ; when a choice selection from that 
very useful work, The Musical Times, was performed 
under the superintendence of Mr. Ivimey, their Con- 
ductor. The first part consisted of anthems, which 
were rendered in a far more steady manner than is 
usual, or could have been expected, on a first essay ; 
and the second part, which was made up of madrigals 
and glees, was given with great spirit and effect. The 
room, which is most convenient, was crowded by a 
highly respectable audience, including several clerical 
gentlemen of the neighbourhood. Between the parts, 
the Rev. T. G. Driffield (the Rector of Bow), a 
thorough musician, addressed the audience on the 
advantages offered by such societies as the above, and 
the importance of the study of music in connexion 
with public worship, and highly complimented the 
members of the class for their persevering efforts, and 
the ability they had shown during the short time the 
class had been formed. A lady, a member of the 
society, kindly presided at the pianoforte, and ac- 
companied the various pieces. The audience appeared 
very much delighted with the performance, and the 
glee "Hail smiling Morn" was unanimously ap- 
plauded; and it, with several others, was called for 
again, and which request was cheerfully complied 
with. 

Coventry Mechanics' Institution. — Last night 
Mr. Collet gave one of his lectures, with vocal illus- 
trations by himself and Miss A. Hincks. Mr. Collet's 
rich voice and finished execution would make his well 
selected songs acceptable without any introduction, 
but the fascinating legend of " Robin Hood and Maid 
Marian," which he recites with great spirit, furnishes 
them with an admirable setting. He has a worthy 
coadjutor in Miss A. Hincks, whose tasteful execution 
of two songs, so different as Schubert's "Ave Maria," 
and Arne's "Where the bee sucks," showed the 
versatility of her powers, and merited the encores of 
the audience. Mr. Collet's admirable singing of 
" I am a Friar of Orders Grey," elicited a hearty 
encore; and the numerous and respectable audience 
appeared highly delighted with the entire evening's 
entertainment. — Coventry Herald, September 5, 1851. 



